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Notes from_ -the April �-ieeting 

The April meeting was one ·of those nice relaxing bull session type meetings 
where a great deal of information is exchanged. John Woodard ied off the evening 
with his "St·eam Topics". Part· of:.the busines: covered was transportation to the 
La Jolla Social Service League show and the MAC Show which. Doug !foFarland offered 
to cover. Also me�tioned was the model of the Robert E. Lee aboard the Berkeley 
which the Guild may undertake to complete (more on this at the May meeting). The 
remainder of the meeting·was devoted to distribution of the Catologe Catolog and 
Show and Tell. The following Models were present: 

Bob Wright 
Roy Nilson 
!)oug !.foFar land 
Bob° Crawford 
Bill Kelly-Flemming 
John McDermott 
John McDermott
John ifoDermo:bt 

Schooner Irene 
"Lake Bondo" 
Patti Ann, Chris-Craft 
New Bedford Whaleboat 
California 
Sloop "Wasp" 
Gundalow "Loyal Convert" 
Anchor Hoy · .. -

Kit Solid 
Scratch R/C 
R/C Kit 
Kit Solid' 
Scratch Solid 
Scratch POF 
Scratch POF 
Scratch POF 

Notes on the May Meeting 
, 

John Woodard will lead off the evening at 7: 30 with "Steam Topics" aboard the 
"Star". Nay means our semi-annual auction evening and from Stan r,Iellor we have 
two· excellant i terns, a large photo of the full rigged ship "Sierra Estrella" and 9 rolls each of 1/16 11 and 3/32• flat brass wire ideal for stropping blocks. If 
you find anytliing that you have no futher use for and someone in the_ guild may 
like to have set a value that you would like and a:ny money recieved over that 
value will go to the club kity. 

Also scheduled for this meeting is a presentation ·by Ed �-/hi te on abrasives and· 
their uses. Don't ·forget to '!Bring A !fodel". 

I,l�C Show 

Something very b.teresting happened ;;hen we took 7 San Diego Ship :fodelers 
Guild models to this years Souther California Model and Crafts Show. The follow
ing models wore present and recieved these awards: 

Val Peterson
John lfoDermott 
Bob Crawf'ord 
Bill Benson 
Bob Crawford 
Bob Crawford 

"Arapahoe" Blue Ribbon and Trophy Operational Model 
"Franklin" :Blue Ribbon and Trophy Scratch Built Sail 
''USS Arizona" Blue Ribbon Steal hull Vessel 
"Carosel I" Second Pla.ce Steal Eull ':Vessel·_ 
Fletcher Destroyer Thiru Place Steal Eull Vessel 
�Ihaleboat Third Place Sera.ch 

Hot a bad shm-ring for so few models. A harty "Brovo Zulu" to 'Jal and John for 
ta�ing 2 of the 4 trophies. 

Other neus from the show was that there .;ere mnre booths devoted to sl:ip mod.els 

at t�1is years show than any- of the previous shows. Seems to be a growing interest

and market, 
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"Sweepers :,Ian Your- Broom" anc. get those R/C l-1odels "Squared A1·:a:y" for the 
4th annual R/G Regatta scheduled. for the last weclcend of September. The LA 
group 1-1ill be comming do1-m i-ri th a vengence after the ·?,lAC Show and._ at last years 
regatta they managed to take most of the trophies so lets set ready early. 

Begining in June, the first ueekend of each month t11e Guild. will be setting 
up some aspect of the operations test on trhich to pr2.ctice such as straight 
stearing, manuvering, docking etc •. So if-you a.re so inclined, come on out and 
join us in September and don't forget the first weekend of each month for prac
tice. 

Picnic-Regatta 

The Ship _medelers Association of Fullerton will be holding a Tiegatta. and 
Picnic in late ,June or early July which we have been envited to participate. 
i:e i-rill be taking our bou;y-s and gates up to help run some competitive events 
so haw a.bout a fe1-r boats going up to show them how its done. i-lore on the 
exact place, date, and time at the meeting or in the next ne1·rsletter. 

Catolog Catolog and Articles for the !Tewsletter 

How that you have had a chance to see the cetolog I hope that you will help 
to make it grow. If you run across a new supplier· or one how is not listed 
please make anote of it ,'li th a brief e).'1)lanation of the services or supplies 
offered and send it to me for the newsletter. 

:·ie still need articals for the newsletter. John has mentioned the possibility 
of starting a dr2.ft for erticals. I hope this won't be neces::,ary but I just 
can':t do it all for the letter. 

ne1·1 :.Iembers and One I ?C?_:r:_got ( sorr:>: Jo��.2. 

::)2.na 1-icPeek 
/redacted/

John Dahms 
/redacted/

George Ila.cgette /
redacted/

KNOW YOUR FINISHES - PART II :,�,- :'.teve =:llison, ?!-om ':l:e ?ullerton :re,.-slet-'cer 

SHELLAC--This is an organic material made from the secretion of a small red bug, called the lac bug. which inhabits parts of Ceylon and India. It is a fast and beautiful finishing agent. The natural color of shel-
lac is a transparent orange�. White shellac is made by adding a bleach-ing agent which transfonns it to a transparent eggshell in color. White shellac should not be used for carvings since it does not last as well 
and is less moisture resistant. 

Shellac is one of the best sealers when used in thin coats. It leaves a hard, transparent undercoat for the finishes you use over it. 
Since it has good penetrating powers and dries hard, then by using it .. 
first you can then use_ less of your final finish .and get the same effect. · 
It finds wide use as a sealer before the use of stains. When used on end 
grain it keeps the stain from going too far down the pores. If you are using different stains or colors on different parts of a carving. then 
you can use shellac to keep one stain from running into another section 
of the carving. Then when applying the second color you can use acetoneto·remove the unwanted shellac.· A thin coat of shellac can also ·be
used to keep a carving clean while you handle it d�ring carving. The shellac will prevent oils from your hand from getting into the wood. Shellac comes in flakes or buttons ready to be dissolved in alcohol. 
You can also purchase it in solution ready to use. However. you should . be aware that there is a limited shelf life of about six months to a 
y�ar. For this reason, cans of shellac are now dated. 



Since shellac dries rapidly it is best to apply it in thin coats for 
the best results. Hhen applying with a brush, always brush in the di
rection of.the grain and never start a new brushful where the other end
ed since this will build up the shellac and leave unsightly lap marks. 
AllaN at least three hours between coats. To smooth the final surface 
use steel wool or pumice stone and oil. Never use water since shellac 
is not moisture proof and will turn white. A final coating of wax will 
give a high gloss finish. 

When preparing shellac, a mixture of 3-to-l with alcohol works well. 
Pound the flakes in a bag to make a powder first before dissolving in 
a�cohol. It is best to use a glass container for mixing and storing 
s1nce the shellac will reJct with metal over a period of time. To help 
prolong the shelf life ycu should store.the mixture in a dark place. 
Th� best prodecure. however. is to only mix enough for a one time use. 
LACOUER--Lacquer was ori�ina11y made from shellac. Now they mostly are 
mad� of nitre-cellulose dissolved in solvents p�us a small amount of 
plasticizing ingredient that helps prevent brittleness of the film 
upon dryinq. Lacquer dries faster· than oils or varnish and gener
ally requires more coats to produce the samP. protective film •. Lac
quer will give a shiny fin·ish and is easiest applied by using the 
product in aerosols. 

To preserve the natural color of smooth-grained, light-colored 
wood without darkening, brush on two coats of clear laquer. If the 
lacquer· is sprayed, use three cnats instead. Sand·lightly between 
coats and then finish with one or more coats of a white wax. 
VARNISH--Today's v:rnishes are reactive materials composed of synthe
tic resins and oils. Because of the troubles of applyinq more than 
one �oat, polyurethane varnishes are not the best choice for a fine 
finish. 
W/1.XES--!4axes are generally applied last to obtain a higher _gloss. It 
should be aopiied in light coats; two or three light ·coats give a 
better finish than one heavy ·one. ihe wax coat may be buffed on a 
buffing wt,eel for an even higher gloss. A flannel wheel is better 
than muslin for use on soft woods. 

Some of the types of co:rmon waxes used for carvi.ngs are listed: 
1) Carnauba Wax--This is a product of the Brazilian wax palm tree
and is one of the hardest waxes known. It is very durable and will
produce a high glcss.
2) Hatco Satin l4ax--A blend of carnauba waxes in liquid fonn for easy
application.
3) Beeswax--The unbleached variety is yellow to brown in color and is
good for use on dark rmcds. The bleached is best on light woods. It
is .. di 1 uted in turpentine and is very usefu 1 for fi 11 i ng cracks and .
strengthening weak wood when applied in a penetrating solution, since
the wax will strengthen the wood when the solvent has evaporated. A
very useful produce is "Finish �eeder t�ith Beeswax" and is readily a
vailable.
4) Minwax--Comes in light and dark and also mixed with stains. Clear
is transparent and doesn't collect in grooves; thus good for carvings.
5) Shoe Wax--The colored varieties are also used for staining purpose�.
CARNAUBA WAX & BEESWAX MIX--To make this mixture dissolve four parts of
shredded bees\�ax in an equal quantity of turpentine over heat. Do this
over hot water and not over. direct flame because of the combustibility
of the mixture. Once the beeswax has dissolved, remove from heat and
add two parts of powdered carnauba and stir �ntil completely diss.olved.
Pour the mix into a clean container and allow to set. Always avoid ex
cessive heat since this will destroy· the qualities of the carnauba.



(Reprinted �roa SMA News�etter, Oct. 1978) 
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Petlt:!J _FROM THE CHEST 
Some tips. from mem&en of the crew

SOME PLANKING TIPS, by HENRY BRIDENBECKER

1. Determine th• sis• ot dowel■ needed - the amaller the better - at 1/4"
aoale I u■e • ""69 dowel, and a ,#€8 drill. Make plenty or them:

2. Faateninia - one dowel tor planks 8" wide- or leas. Planks. 9" to 11"
wide uae two at every other rib and one between. Planks 11" or 1"lore
wide uae two at ea.oh rib. I uae two dowels at each rib for 9" nlanks
tor aeoure taateninga. (Davia aa�-'• tour· dowels at each rib, but at
1/4" scale it can become very crowded ao make :vo�r own cr.oice). The
'#69 do,ral ia letia than 1/32" which is at 1/4" scale just sligr.tlv ..,ore
than one inoh in diameter, and ■till haa str•�r-th.

3. Decide on the aiu and ·the number or -plar,..ks ne�ded bet-wee'!"! th� botto.-r.
ot the wale and the keel rabbet. MeaaurA thia distance at midahin with
a paper strip -placed on the aurtace or the rib. ·Divide-this dist�nce
by the number ot planks :vou have decided to uae to obtain the actual
width or each J:l&J:lk at .midship. Try tor a maximum width of nine inch•••
The planks will become• little wid�r at the ■tern and sli,-htly smaller
at the stem, but the planks ahould not exceed m,uch over 12'1 in �dth., ..
I!' they ahould appear to be too wide increase the number ot planks and
di Tide again.

4. Lay out the run ot ti,.e planking. Uae 1/16" aquere battens. Pin th'!first betten to the midship t'rame at the turn oct the bilge, and let it
follow the natural sweep or the hull making contact wit9 each frL�91
then pin it to every other rib. Now run another batten between the
t1rst batten and th• keel, and anoth�r between the r1rst batten· and
the under aide ot the wale. Uae at least three battens on a 1/4" aoale
model. Now aee it the battena run tair on the hull. Check from all . -�
a.glea, and rearran�e them when necessary. Duplicate thg final batten
Ht up on the other aide or the ·hull, and you will be abot:t read�, to
■ta.rt planking. Note: Drfll hol•• 1n the battens for the pins to
prevent aplittingi one of the pins will serve as a drill bit. I alsoadd a ■mall touch or glue here and there to ho!d the pinned b�ttena
in place •. (I•• Fig. l )

6. Xeep the planks to a muimwn length o!' aboi:t 25 feet aa in real ahio
construction. The advantage in doing ■o is great. The sh�rt len�ths
can be bent by hand to tit the curve of' the hull in most �laces, and
since there will be very little sheer curve the rou�h width or the
plank atook will be much 1••• than it the entir!! lenrth tor tbe hull
were to be cut out ot one piece.

6. Spacing ot butt jointa, 3 atrakes between joints on the same t'rame orribs 6 teat betwe9n joints on adjoinin� strakes1 4 feet between �ointa
with one atrake between. Make a aimnle sketch showini the location or·
each butt joint. Just draw hori,ontal lines numbered tor •ach pla�.k,
and :awnber•d vertieal line■ t'or each rib. Thia method will �aka cut
ting the planks to the proper length a simple job, and will avoid any
error. (See Fig. 2)

(continued on page 7) 



7. Proportional di "1id9ra: Set f'or the munbl3r or planks ne�ded betwe-rn
battens. .t!Xamplet It six pl1.11k1 are ne•.,ded aet at aix. :!='cir tha 1,cond
run set at five, etc.. Doin,: it this way will corr"·ct an:v smell error
ot width autoir.aticallv. Fit the t1rst ,:,1 ank to the under aide of' the
wale, and out it to tit the stem rabbet. �ark a T9rtical line on the
plank at the oar.tar ot each rib. UH the di'Vid�ra to measure the width
ot the ?'lank at the center· or each rib a holdin� the di vider1 wit� one
point prsadn� alir.htly 1nto the plank mekin� a al""al1 dot. Do this
at each rib, a.-:d then connect tho points or dots ,nth a strair.r:t adP'e

usine: a fine pointed hard pencil. �ow SL'ld the ed,-e to the f'iniah line, 
and �lue and dowel the plank into place. The rarhoard or bottom st.rake 
is made in the 181!.e manner. I f"ind it helns to place a s�ction of 
0la.nlcinJ!: aj!:ainst the titted e·dge or the at rake which !Jrovides a f'i nn 
resting place for the divider point. Work t:rom the wale down, a..,ri the 
garboard at r alee up, ·and f'ini ah out the 'Jl anlcinf!: in the middle. Thi a 
ia the easiest place to fit the last strrJcea as the olanks are nae.rl •.· 
all the same width. It will be· neceuah· to beTel the -cl a.�k• sl:i j!:htl:-' 

·at the curved saot1on of the stem and stern to prevent a gap appearing
between the atralcea. Thia is easily done with a tine file &Tid sandpaper.
(Sea F1i. 3)

e. I u1e a piece of' damp thick paoer �ressed over the last s�aca for th�
final pl&nk which when dry can be used tor a tem�late to cut the 9xac�
shape ins�rinv a �ood tit.

9. Uae srnall pjns to hole amom.a_treated �rved planks in place till they
dry out. Be aura the.pin holes correspond to the dowel holes to be
drilled later on.

,10. Stealera are used· if' the plank rill reduce in width at the stem or 
increase .in width at th• stern by more than 1/2 the Width of the average 
plank. Examples A 9 inoh �lank �reater than 12 inches or less th�n 
5 inchi1. (See Fig. 4) 

11. Bait tip of all. Get a copy of' UnderhiU 'a PL..AJ\'X ON FR..-.1.t.:: CONST:.�J'..'.TlON
Vol. 1. It will get you started the ri gtrt way!
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KNOW YOUR FINISHES--Part I: FINISHING OILS 
TUNG OIL--Tung Oil, also known as China wood oil, is one of the oldest 
and best wood preservatives. It is extracted from the nuts of the 
tung tree native to the Orient. This tree is currently being cormier
cially cultivated in the· Gulf Staes. The name comes from the Chinese 
word 11tung, 11 or stomach, because it has a purg,ative action when taken 
internally. 

This oil. is deeply penetrating and serves to bind the fibers of the wood and thus seal and preserve them. Heat will not draw out tung oil 
as it will other oils. It is water and solvent resistant. 

To apply, rub on with a soft cloth (such as an old T�shirt or a cot
ton sheet). Rub until all the oil is in the wood and not on the sur
face. Irrmediately wipe off all the excess from the surface since a 
thick coat of surface film will wrinkle on drying. If the oil becomes 
.tacky, wipe it off with a rag moistened in fresh oil. It .is als� pos
sible to thin the oil with turpentine. The oil should soak into the 
wood anywhere from 30 seconds to 10 minutes depending on the weather 
conditions and the properties of the wood. Wait at least 12 hours be-

·tween coats. It is recorrmended that three coats be applied with a rub
bing with 4/0 steel wool after each coat to assure a smooth surface.·
Subsequent cleaning and polishing should be done with lemon oil.

· If you use a brush to apply the oil, it may be cleaned with mineralspirits or lacquer thinner.
Tung-oil tends to dry non-glossy. A varnish made with tung oil has

more lustre. The product Tung Seal also contains stains if you want
your carving to be stained.

One bad thing about tung oil is that it will solidify or jell when
exposed to air. There are two ways to prevent this from happening:
(1) yse m�rbles to rai�� the level in th� contai�er and expel the ex
cess air (you must keep the container _full at all times), or (2) use a
variable volume container (the refillable plastic food tubes made for
hikers are very good for this purpose--they work on the same princif)le
as toothpaste tubes).
LEMON OIL--This oil is very good to use as the final oil finish s espe
cially over tung oil. It should not be used over a wax finish. It is
reconmended that you should use a pure lemon oil and not one that con
ta ins linseed oi 1 , beeswax or s i l icons.
LINSEED OIL--This is an extract of the flax seed. It dries slowly but
but seals well. Always use boil- FINISH OILS-�These are chemically ed linseed oil and not raw lin- modified oils which penetrate fas-seed oil as the latter contains ter and deeper and dry more quick-
non-drying portions of the oil. ly and harder than unmodified oils. The linseed oil reacts with oxy- They are particularly good for 
gen to become a solid film. When woods with a beautiful natural 
it dries it leaves a soft surface grain. They usually dry without 
and has poor moisture resistance-- gloss, giving a natural oil fin-
it will pass about twice as much nish. When applying you should 
moisutre as tung oil. This finish allow at ·least eight hours between 
should never be overcoated with coats. Some of the products read-
lacquer or shellace. ily available are: 

Leichtung Penetrating Finish 
Oil 

Watco Danish Oil--This contains 
resins which polymerize and dry in 
the wood. 

Teak Oil--Used on highly resin
ous woods �uch as rosewood, teak 
and zebra wood. 

Th-Th-Th-That's all, folks-----
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Vern Parrett 
MODEL ROPEWALK 

Rope making begins by fastening 3 strands together at one 
end. At the other end of the 3 strands, each is twisted 
individually in a direction to increase its natural twist. 
The 3 ''hyper-twist:ed" strands are then twisted together in 
the opposite direction into rope which has a lay, or twist, 
opposite to the 3 strands. In other words, left-hand 
strands twisted individually tighter to the left have a 
spring-like torsional force which makes 3 of them twisted 
together to the right hold this right twist without 
unraveling. In turn, 3 ropes with right twist can pe tied 
together at one end, then all 3 individually tightly 
further twisted to the right and they will lay into a 
stable left-hand cable. Each time 3 lines are twisted in 
one direction, the next larger combination of· 3 twists in 
the opposite direction. 
To make model rope from small thread, I made a rope-walk 
about 20" in length which looks a little like a lathe. The 
left end has a spindle with a hook that holds the knotted 
end of the 3 tied-together strands. This hook is called , 
the "looper." The 3 opposite ends of the strands ·are 
attached separately in the right-hand end of the rope walk 
to 3 hooks called "whirls" spaced in a triangle when viewing 
the rope on end. Each of these "whirls" is geared to a 
crank handle so that �hey turn individually but simultaneous!� 
in the same direction. 



-8-

To start making rope, turn the crank on the "whirls" end 
so that all 3 strands twist tighter in their natural twist 
direction. The degree of pre-twist needed is greater for 
small thread. With the 3 strands pre-twisted, (they are 
still not twisted around each other) a rod connecting the 
cranked drive gear at t"he "whirl" end, extending the length 
of the rope wark to the looper end is connected by belt and 
pulleys to the looper so that it also turns when the machine 
is cranked. Now the looper turns the joined end· of 3 strands 
together and as the whirls are still turning in the same 
direction as the now-turning looper, the whirls add only 
enough additional twist to keep the looper from untwisting 
the strands while twisting the rope. Rope made in this way 
is stable and will show little tendency to untwist, lash or 
kink. 
One additiona°I complexity of the machine is necessary 
because strands twisted into rope shorten, so that the 
rope is shorter in length than the strands were, and the 
looper must be free to travel (under light spring restraint) 
toward the whirls as the rope is·made. I solved this by 
mounting the looper hook on the end of a split dowel (quill)· 
which passes through a hollow shaft of metal tubing which 
has a longitudinal vane or blade soldered lengthwise along 
its bore inside. The split in the dowel straddles this 
vane so that the dowel with its looper hook "inboard" must 
turn with the belt -dri�en s�aft but is fre2 to move toward 
the "whirl" end (longitudinal to the r'ope) with only a light 
tensioned spring or rubber band holding it outboard. 
Other features include a take-up spool to hold the rope just 
made which slips over the looper spindle so that it turns 
with the spindle and on it is wound each one foot length of 
new rope. Similar spools (3) slide over the whirl spindles 
to hold strands in reserve for the next length of rope to 
be made. 
As rope is twisted, the three strands are guided by a "top,"...-

a disc on the end of a dowel (handle) held in the hand and 
quided in front of the newly twisting rope. Each strand 
runs through a notic in the periphery of the disc. 

.. 



MAY MODELER OF THE MONTH 

ROYCE PRIVETT 

Back in 1976, me.rpbers of. the Guild first saw the start 
of a model of the CONSTITUTliON. From the earliest stages 
we were impressed with the quality of the work on the model. 
Once· the mode 1 entered the rigging stage, we had to anxiously 
wait for its completion before se.eing it again. With the recent 
static show, she made her maiden voyage and there were no 
disappointments. Even the judges were impressed; giving her 
a first in sail, and a close second overall. Royce Privett's 
model of the CONSTITUTION is perhaps one of the best ever 
made,· and to honor its complet_ion we salute Royce as our 
Modeler of the.Month. 

CONSTITUTION ts Royce's first full fledged ship model! 
As a boy growing up in Mississippi he built a- few model 
airplanes out of scrap wood, and in the late 40's he built 
a 10-12" balsa model of the Ml SSOURI. He has also worked on 
plastic models of CONSTITUTION and CUTTY SARK. Royce has 
always been building something with his hands, especially 
most of his furniture. Currently a computer specialist, this 
23 year Navy veteran would much rather spend his ti me building 
something out of wood. Among his furnishings he has lamps 
made out of 12" rigging blocks and a teak wood deck coffee table.· 

CONSTITUTION started as a Bluejacket kit obtained for 
C h r i s t mas 19 7 5 • A r a the r po o r k i t ( the_ a c tu a l d es c r i p t _i o n w o u 1 d 
violate postal regulations!), Royce got the Model Shipways 
plans and. aiso used the Reveil plastic kit for parts patterns. 
A perfectionist, Royce's "6 month project" soon incorporated 
much research and great attention to detail. I can remember 
a discussion about how her anchors were actually rigged. The 
model has a poplar hull, painted parts out of basswood, and 
trim from substituted walnut. An example of the detai 1 is 
in �he hull.· Instead of painting the hull copper, Royce found 
some 1/4" copper fo'i l adhesive tape, out of which he cut 3000 
plates, and then plated the hull like the original, overlapping 
plates from keel up and stern forward. His bow trim is made 
out of solid pieces of walnut thanks to a piece of walnut 
with a large knothole giving just the right curve to carve with. 

When CONST I TUTl'ON was in a show a few years ago as a 
partially finished model; Royce started a VICTORY section, 
which is also an excellent model. But with an empty waiting 
case, Royce was moved to complete CONSITITUTION. Now done and 
safely encased in his dining room, Royce asks, "Where do· I go 
from here ) " Rumor has it he sti 11 has a SMUGGLER in a box , 
just begging to become a completed ship. 

Royce's interest in woodworkin� and shipbuilding comes
out of a deep interest in history. 'If.. I were to be a �teacher 
I'd teach history. It was always my best subject." He feels 
a commi ttment to preserve history for future generations. Part 
of building CONSTITUTION was to preserve part of history of 
how our country came into being. 

Wel 1 Royce, you have given us an excellent representative 
of our history, and you have every right to be extremely 
proud and pleased with your worl,. 



San Diego Ship !.fodel -ers .G1rild 
Bob:erawford - Logkeeper 
/redacted/

TO: John L. Earmeling 
/redacted/ 
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K * * ! San Diego Ship Modelers Guild ! 

: Officers for 1981 : * * * * 
: Master: John Woodard Point Loma /redacted/ ! 
! it!ate: Doug McFarland Mira Mesa /redacted/ ! 
! Logkee,er: Bob Crawford State College ! ! Stearing Committee: Bill Kelly-Flemming Hill erest ! ! Al L'heureux Powey ! ! George Oliver Santee ! ! Bob Ross Chula Vista ! * * * * ! Meetings: 3rd Fridey of each month, 8:00 pm aboard the Bark ! 
: Star of India, on the Orlop Deck. ! : Membership: Dues for Members of the San Diego Mari time Museum ! 
: and anyone living outside San Diego County -$7.50 ! 

1: Non-Museum Members - $15.00. After July 31, 1981 ! ! dues are ½ for the remainder of the year. ! * ' * 
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